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picture buyer possesses, to have even a suspicion that they 
are not of about equal merit. And as with the acquirement 
of the money that constitutes him a buyer, also comes a 
thorough knowledge of art (unless, indeed, he have the 
same opinion about it that Dogberry hajl about reading and 
writing), the American foreign art collector being thoroughly 
understood by the shrewd dealer, is easily manipulated. 

The commission on the sale of American pictures is from 
10 to IS per cent., and if the pictures are bought from the 
artist by the dealer, there is no such enormous margin for 
profit as exists in case of foreign works, as the collectors 
have too many opportunities for becoming acquainted with 
the true status of the artists who live amongst them. This 
difference in profits is, then, the real reason why our foreign 
dealers ignore American art. 

I have referred in this article only to dealers in original 
pictures; — as for those who are engaged in the fraudulent 
art transactions that are now being so well ventilated, they 
are not worihy of a word of defence. X. Y. Z. 



PICTURE BUYING AND SELLING. 

THE reputable dealer in pictures, like the reputable 
dealer in horses, is beginning to suffer from the 
shortcomings of his less scrupulous brethren. But why 
should a person dealing in either of these be regarded with 
more suspicion than one who deals in salt or sugar? 

There is nothing immoral either in horses or pictures 
per se, yet when a man deals in them, the opportuni- 
ties for enormous gains are so great, with a little decep- 
Ution — and the chances of detection, particularly in the case 
of foreign pictures, are so small — that the dealer must be 
little less than a saint to preserve his upright character. 

Why is it that the shrewd American merchant, when he 
buys his fancy horses, does not take the word of the horse- 
dealer as gospel, and yet, when buying his foreign pictures, 
has been willing to give entire trust to the dealer, accept- 
ing his opinions as if he were a disinterested expert? 

The reason is, that the horse dealer knows more about 
the animal he has to sell than his customer — and pits his 
knowledge, backed by deceit, against the latter's honest 
ignorance ; but the buyer soon finds out if his purchase 
is broken-winded or otherwise unsound. These individual 
experiences have grown into a concrete distrust of all horse 
dealers, and it is not felt to be a disgrace to confess ignor- 
ance of the subject, by calling in the services of an 
expert. 

But in art matters, unfortunately, a different practice ob- 
tains : Our rich merchant " knows what pleases him," and 
his discriminating taste is flatteringlyconfirmed by the dealer 
and also by his friends, when, after having dined and wined 
them, he shows them his pictures, tells them the high prices 
he has paid, and shows them the masters' names on the 
corners of the canvases — which, until recently, have been 
received as prima facia evidence of original authorship 
and high merit. 

And who is to inform the owner of an unsound picture 
of the fact? Not his friends, for they know as little as 



himself, and if an artist should detect a fraud, he generally 
thinks twice before mentioning it, as he knows that such 
intimations are nearly always taken as personal insults by 
picture owners ; — small blame, then, to the tongue-tied 
artist ; for how many are willing to risk offending a rich 
man and a possible custorner ? 

There is a want of friendly feeling towards the foreign 
dealers by the American artists. The latter know perfectly 
well that they have been habitually sneered at, more or 
less openly, by the former; that buyers have been encour- 
aged in their ignorant preference for anything foreign by 
a disparagement of all American art. Such remarks as 
" that the American artists are entirely wanting in tech- • 
nique ;" " that u<e have peculiar facilities for getting fine 
European works at low prices, and that if an American 
artist could paint such a picture as that (pointing to some 
fourth-rate imitation) he would charge five times as much 
for it," &c., &c., are well known. 

The wealthy Englishman, Frenchman or German re- 
mains in all of his feelings true to his nationality, proud 
of the art of his country, and proud to assist in its develop- 
ment ; but the rich American in the first dawn of his 
aesthetic tastes is too often anything but an American, and 
never dreams of asking himself, or any one else, if there 
exists in his own country a struggling art quite as meritorious 
as that with which he fills his gallery from foreign sources. 
And his foreign dealer, of course, never hints such a 
thing. 

The worthy foreign pictures that are in the country have 
been of the greatest value to us. They have helped to 
educate the public and the artist, and have stimulated the 
latter to efforts of which he would not have been capable 
in their absence. Such works will always be valued ; but 
foreign art, merely as such, has about had its day. 

The dealer in American pictures will always be a valu- 
able friend to the American artist. He has the means of 
becoming personally acquainted with an infinitely larger 
public than the artist. Being simply a business man, no one 
hesitates to talk freely to him about the price of his 
pictures, and he can enter into explanations of a picture 
when the artist often might hesitate to do so. It is perfectly 
legitimate for him to seek out a customer, while the artist 
himself generally waits to be sought ; — and waiting thus, 
with hope deferred, he often has a hard time of it. Then, 
if the dealer has the means, he sometimes either buys or 
makes advances on pictures sent him for sale, and so 
enables the artist to continue his work at ease. 

Although many pictures will always be sold through 
the mediumship of the dealer, many will be sold 
from the studios, as a picture bought from the artist be- 
comes of greater interest by reason of the personal associa- 
tion with its author, and our most sensitive and dignified 
artists have never objected to such transactions. Very few 
of them ever " talk up " a picture, and unless the buyer 
happens to be an exceedingly mean-spirited one, the busi- 
ness is concluded without any objectionable features on 
either side, whether a sale be effected or not. 

B. Sienna. 



